The Magic Chef of John Baeder (oil on canvas, 42" X 78", The 

Denver Art Museum, Denver, Colorado): An Exhibition of the Recent 
Works of John Baeder, Hundred Acres Gallery, April 14-May 15, 1976 
The American diner the theme for thinking/rethinking American 
diners the variations for thinking/rethinking psychic regional 
variations architectural geographic variations socioeconomic 
variations as ends unto themselves variations for thinking and 
rethinking presented to the world between the first publication 

of Webster's Dictionary and the world première of Pulcinella of 
Igor Stravinsky eleven variations/celebrations on/of the American 
diner a portrait of the artist a portrait of the world posited 
factually empirical nonartificial still lifes perceived optically 
and represented naturalistically American still lifes along the 
American road recreated here in such a manner that the phenomenal 
presence of each represented object becomes enigmatic being-ness 
scenes along the American road twentieth-century landscape painting 
what are the twentieth-century American landscapes what are they 
empirical still lifes in which the artificial dominates in which 
the nonartificial occupies certainly a position of secondary a 
position of tertiary importance what is the subject of these eleven 
variations eleven still lifes in which the natural takes on a 
nonnatural quality eleven still lifes in which the relationship 
between man/the manmade and nature/the nonmanmade is examined in 
which the natural is for all intents and purposes represented as 
impotent think about Winslow Homer's Undertow (1886, oil on canvas, 
30" X 48", Sterling and Francine Clark Art Institute, Williamstown, 
Massachusetts) about Fitz Hugh Lane's Off Mount Desert Island 
(1856, oil on canvas, 23 3/16" X 36 5/16", The Brooklyn Museum, 


New York) about George Tirrell's View of Sacramento, California, 


from across the Sacramento River (1860, oil on canvas, 27" X 48", 
Museum of Fine Arts, Boston, Massachusetts) and know that in the 
Homer man is impotent in front of nature that in the Fitz Hugh 

Lane neither man nor nature is represented as being more potent 
than the other that in the Tirrell nature is for all intents and 
purposes impotent in front of man think about the American diner 
about John Baeder's representations of the American diner about 

the relationship of man to nature prior to the modern period/in the 
modern period about the relationship of nature to man prior to the 


modern period/in the modern period about themes about variations. 


(Hundred Acres Gallery: 5-14-76) 





